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INSTRUCTION’ TN ^U’^SIC. 

By Waldo S. I*ratt. 


(‘oNTENTfi. — Deplftlon In the number of teftcher* nnd pupils - Some derreane nmonp Inrt^ 
pt-mlrnl schoold- -The transference of music teachers Into Army work- -Mllitiiry i*in<l ‘ 
<levrU»pnieiit -• famp slniclu^' ami community music— Discussions about siaiuini-ih/ii 
tlou -School credits for outside music study — Other points of progresR in public'^ 
aclionls -- Notable features In private Insi ruction. ' 


Tn in-tni('tion in music, its in other related fields, the outstaiulin;^ 
feature of the hiennimn U>1(J-1018 is the interference or i*eadjiist- 
meiit occasioned by tlu‘ V.nropean ^^’ar. On the whole, althouLdr 
there has been some serious (lisari’iui^eincnt. Hie direct or indirect 
heiu^lits o\ erbalaiice the losses. In the prestuit rapid snimnarv it 
will be convenient to mention (1) one <)r two lines of disturbance from 
wai’ ciuulitions : ) severtil tlirections* in which these condition.^ 

ha Vo iiuluced novel etTorts; and (3) ccitain points of discu.^sioii or 
pi'o^Mos^ not connected with war conditions. 


oKri.ri ION IN riiK nimukk of tka( ukiis* and prrii*s. 


T)i*pletion in the aetive st:ilTs of music .schools, both independent . 
nnd allilia tod. in the'iar^t' l^dy of inusi^ instructors iii public 
seliools and in the host of private teachers. has bt*en notable during 
the pa.st two.yeiirs, • 'I'he drain hns.t'ome not only from direct enlist- 
ment or drafting into inilitiirv service, hut from the manifold do- 
inands for indirect sei’vice. Institutional faculties have l>een much 
alfeeted by calls to members to gi\u» up their usual forms of work 
for temporjiry aetixity in other diiectiorts. The same causes Inive 
op(*rated to produee ji "decided decrease in many instances in tlio 
totid number of .stiulents, liotli in institu^iyns (except public schools) 
and under private instruction. Pupils have been considerably iii- 
lluenced by the econom/t’ stringency o^ the war period. The small 
prixate teacher and some of the detached music schools seem to have 
bee.n^he most affected. Sotne individuals have suffered badly. 

SOME DKCKE.VSE AMONG INDKCKNUENT Hi llOOLS, 


*A considerable number of the iiulepei\deiit music schools have 
ceased to Cxist during the past two or three years. It is not clear 
whether or not this is due to war conditions! But the fact is notice* 
able enough to call for a word of conimeut. 

as&oo’— 19 ^ < ■j/-'../.-,. 
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'rhrr(‘ i> n(^ juvrpttMl rritci'ion as to w lutt constitutes a “music 
sriiool:*' 'I'cii ycai's a^^o. wlien Dr. Aithiu' L. Mancliester prepaicci 
l(n‘ tlic IWircati of Kducation his hnllctin on "Music Kiincntion hi 
the United States'’ he was constantly confronted by this problimi 
of driinition. d'he naine of a " '^chool " is occasionally claimed by 
an indi\idnal. o»’ a inaii'ied couple, or soiiu' casual combination of 
two or tlirc(‘. It is ronmion u hen a larger luunhor a^ree to l>on| 
expensscs and exchange clieiitai^r. A >urprisin^ |)rofM>rtion of th.’ 
“music schools" of the country aia* not imu'h he\'ond this nuli- 
imaitarv stage of organi/at ion. ( 'biuparativcly few have a enr- 
ricnluin, or nM|iiir(‘ anything frofn students except regular nttiuid- 
aiice and prompt iiaynieiit of hilK. Tlu‘ large majority of tlic'c 
students would in any other analogous professional iiistitutinn l>e 
classed as “.speeials" or " irregulai-s." 

Hnt all small and loosely ’organized seln^ols ai(‘ in ronipetitiou 
\sith two otiuu’ kind- of institmions. ()n(‘ is the strung'* coiiM'rva- 
tory in th(* large city, drawing student- from a wide area, with a mi- 
■ mcrous and di\'ci'-ifVod fa-- uii \ . Vtlfcritm- maiiv l oMatm’al advantiures 
in the wav of recitals, ' on. crts. and h'ctiiivs. anti Inning traduions 
that favor breadth of training -o as to gain some dc'gice of geiieial 
musicianship. The other is the department oi* srho('>l in a college or 
nniversity system, wlmre tin* organization and spirit of the total in- 
stitution natnrallv control fhe work of ea< b constituent |)ari. Both 
of these types otfer inijch that small and isolated lU'ivate schools can 
not give. It appears that the stress of war conditions ha> beightem'd 
this contrast. Of ronrse, a simdl s<*h<M)l is not to bt‘ disdained l>e- 
causo it is small. Some such are eiHrient and useful. There is also 
no objection to cooperative unions of teachers for business reasons. 
^'Ue criticism is to using the name school ■’ ft>r that which has no 
i’lear sr-holftstie purpose or policy.- If tlic pressure of war condi- 
tions is reducing the mimlKir of these institutions, the progress t>f 
musical e^cation will noi l>e much danmgetb 

THK TRANSKKIIKNI^E OK MUSIC ITAl IIKRS INTO .MtMV WORK. 

A conspicuous etfoct of the war has Ix'en the widespread eummons 
to telu’hers of singing. partioulHrly supervisors in the public ^hfK>l'-. 
with inany instrumentalists ius \^ll, into constructive mnsi<*nl work 
I at army cantonments, with the forces abroad, or in public situation' 

V related to these. The basis of all this has been the recognitioti b\ 

tlie Government of the recreational and moral value of nruisic in 
life, and the parallel I'ecognitiouby the Young Men’s Christian As-, 
cociation and similar organizations engaged in welfare work ain<mg 
soldiers and sailors. The effet t of all this has been twofold^r-ibe 
lefTect upoh thosj‘. thuf^ calletl as individuals, and the effect upon those 
_ .^lunoiig whom the^ . , ,, 
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Tt IS cleiir that thciuriny experience pf the scores of 'teachers thus 
drafted into novel’ service will be of lasting Ixineht to them person- 
ally. • Those- who came from the ppUlic sehools, and many othei-s as 
well, had been dealing almost wholly with children or adolescents, 
and more with girls than with boys. In their new work they were 
coiifrojited by throngs of grown men. This experience has Ixurn 
wholesome and broadening, since the work must justify itself to 
minds of a critical and impatient order. No doubt in most cases the 
authorities regarded musical drill mainly as a means of intensi- 
fying martial ardor, while the men thein.selves accented merely jollv 
goodfellowship and heedless diversio n. ^Y efevery serious musical 
worker has seen the chance to tiim^'^^Ri camp music, into a real 
educational fone. Parti.ularly has this Seen stimulated in some 
situations across the sea. where American troops have been in ^loso 
contact with French or Italians, and could - atch from them a readi- 
ness and delicacy of artistic appreciation that is ri^e in this country. 

It IS much too soon to say what will be the result of.all this army 
work when demobilization has bwm accompli.shed. It wouhl Iks 
foolish to exi.ect universal or spectacular cotisequencti. But con- 
sidering, that [lerhap- four millions of young iiicii have licen more or 
less touched by this musical work, it is likely, that large numbers 
haie discovered in it wha| they had not realized in the way of emo- 
tional upjift and also of a&sociatioiial value. It is probable that their 
iiltitiide toward music for themselves, for their families and for 
their coiniiiiinities will be. more sympathetic and enterprising than 
in the past. Even if the, percentage of such i-ocruits in musical in- 
terest is siiiall. their absolute nuiiilK'r will be large and their geo- 
graplihiil distribution wide. 

Miu rAK'^' i)K\ Ki^)^Mi:xr. 




At this point a few words should be said about the development 
of bands and band^isic in the Army and Navy. Not having had 
any extensive inilitiin- establi^miient, the United States for half a 
century has given slight attention to this subject. When the Expe- 
ditionary horce was first gathered and dispatched there were neither 
leaders nor players nor instriiuieiits available properly to equip the 
various units. ' Yet it was speedily .st'cn that band music was of more 
than decorative importance. But it could not _be instantaneously 
ciwited. All sorts of expedients were tried, botJi hero and abroad. 
What has been accomplished was creditable, considering the diflicul. 
ties Tor a period. Walter Damrosch, the well-known New York 
conductor, ^rved efficiently, in Frahce as a center for some inten. 
Aui the problem has, had only a partial 'solution. 

Although we n^d n<H look; fofward .to .the lonj^ nitiintenan^"^ 
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8ii(‘h huge forces during (In* l}^s^ voar or two. vet for a con.^^icler- 
7 aide time their nundnu' will reinain larg(‘r than anything that we 
have lind since the Ci\ il )\*ar. For tliese careful pro\ ision of band 
iiiUBic is HomanH(*H. This inuiiediate needt wdth regni*d also to the 
futni*e, w’ill probably lead io tin* e^i ahlishrnent of oiu^ orUiiore go\ 
ernmontal schools f(M* training lea<lers and plavcMs or to arrangn 
meute with {existing agi*ncie‘- for >po(, ial instruction. Some.thini: 
of this sort. ha- long oxisttnl in an imj^rfect form. One large New 
^ orlc s< lu)f)l. tor c\ain])l(*. Ini- (‘in om agt‘d successive elas^e.s of ]ni 
pils from the military po<t at Governor's Island, and other instittu 
lioii.- are well <Mjui[)p(*d with band facilitip-. Now.' wq ma\^ liope. 
still turther stop- will bo i:iki*n lo (lo\(dop the t ultural j)ossihilitio.s 
of niaiiv permanent and Wi‘li-drillc<l inmd-. to Ik- UM'd hath in inih 
taiy connection- and) in public sor\ ice. 

I hr \alue of this can he -('cii hy recalling what band tnnsii* has 
meant for generations in the tnilifary ami -(nTal life of everv lead- 
. ihg European eountry. Groat Hiilain. Franee. Germany, and ltal\ ' 
jiave been sol ieitim.*-^ for this and have made it a r(*al hraneh of' 
popular education. (t is interesting to romemher that oin* of tin* 
forerunners of the Paris Gonsorvatoiro was the Instit'iii National, 
founded in Eirg, which >\a- prmiarily iGschool for iiiilitjirv music, 
and that this element was so j)ramineiit that its head, the ban^l 
master harrette. l^*camo the lir.sj <lireetor of the (^onsorvatoite. tv 
mainhtg in olhec tor gO ye;n*s. Tn (*\ ('ry garrison .tow^i of Kin-opc 
thejnilitary hniid is one of the estaldislied agenn ies of musical j)re- 
sentatioir. We have sometlitng annlogotis to thi- in otiv 4own and 
city bands, but tlieso have lu^t yet nttairted tin* inline nec or dignity 
generally that is possible. 


r.\Mr SI NotNo \ NO ( i»M M rM’t^' Mr.s|(\ 

At fix's! sight the ctiltivation of singing in soldiers’ camps and the 
far- more general interest known as coiuinunity innsie have lilth* 
<1 1 reef connection. It is a fact, however, that the etforts put forth 
primarily for the former ha^e had a marked influence upon the 
advance of the latter. The two will therefore Ik* treated here some 
what in c^nhination, as Inis nlreacly h(*cn done by the Secretarv of 
War in liis. Animal Report for 1018 : ( 

.\ meal deal of sutmtion has lnM*n ^Ivcn to tmislr thrcin:h inass 
nuans iiiKl r(mnminitt«'s. .simrimr on the march. comi>otlttve repluieiUal nud com* 
pan.v recreational sln>»inR in sold let's# free Idnic, the ortpialzation of 

^ qua itet.s, Klee cluhs. inai chonjHcs. and tmihliiu of (*otutiaiiy and reKlmental 
. - SOIIK leadOM to Md/he cnmB.RonK lender. In order to have all the men sluKlns 
.smle aonKs^ soiiKhooka contalnlnK patriotic sonirs. folk songs, popular and 
aecvlc^ 8onK9, gpd some were and tUstHhutcA. Bxper^ments 

- v*’ with Ijastrdineatttf thitsk* id hospitals prp^M s6 «ftrK‘Wv^ with cettitiji 



TNSTRXTCTION' IN' MUSIC. , ■ 

iTforred to the Purpeon Gonernrs witli ji vU*w to Its transfer to this 

(It'Partmont The services of the camp sonpr leaders have frequently been 
l)nm>\ve<| by neiir-!)y communities. Oonmmnity slnpinp— the ginpiuc of sonpa 
. tlie .<ohliers have h^eii sintrinp-hns spread all over the country, and the 
pnssihmties. asrto lu.tli ?nilit(iry mid < iviiimr morale, are highly sfjrnificuDt. A 
siiiL'in;; nation will enier«e from ihe war. 

1 lio ininu'dinte edtt<*:itional inniK*iU’o of the soUlici*s’ sinjiin^ 
liiis Ik'oii widoly recopnizod. Althntipli the grade of music attempted 
Ims not often been specially good, to many men it has l>een a revelation ' 
tli.it tlie\ 'Could xing. that choral music has a singular fascination and 
pouer, and that music thus produceil i' worth workkig for. Chorus 
piaetuv is alw.ays iin])re.sshe as a practical illustration of cooperative 
Hlort— as a demonstration of demoeracy in action. Hence, in addi- 

tlK'nrti.stic development that it brings, it has iinimrtant social 

reactions. The universal te.stiiiiouy Is that the system that has liocn 
put in force in all cantonments and camps has been immeii.sely \ahj- 
alde.- One reason for its success Is that many leadofs of siiperior 
(|iiality Inive I.een seeiired. that they have served iiiuler authoritative 
iomiiii.ssions and with the full support of the eommaiuling odicers. and 
tliat I mill the lir.st their oflorts have met with enthiisia.stir welcome by 
the ma joiity of the men. ' V 

Directly rndiaiyig from Ihis camp music have h^n two or three 
^ niidertakings outside. One has been the supervision to some e.xtent 
of the l ecreiitional opportunities in the neighborhood of cantonments 
and eami)s. inchuling both musical and theatrical features. The imi- 
sical importance of this has prol'iddy not been great. e.\ee])t in the 
.xcliision of .some inferior performances, .\nothcr. which is of de-- 
cided significance, is'tlie organization of .so-called “liberty choruses” 

* in towns and viHages generally. Com]>reliensi ve stati.stlc.s about this 
are not yet availalde. But in (’oynecticut. which was more or less a 
iiioneer in this work, some Hfielioral centers were e.stablished last •hum- 
mer in the .space of alioiit three months. Many of these se.eiu likely 
(o continue active, for a long time. |)erhiips even to grow into |)or- 
maiient choral societies. Ihi.s line of eflort is so promising that .it 
IS now being supervised and systeinaticully promotpd by a c^lminisslon 
called'the War C’ami) Community Service (f Madison Avenue. New 
V oi k C ity ), conducted .by tjie Bliiygi^uind and Recreation Association 
of .Vinerica for the Wai;yt)epartinent and vy 'Hepartinent Com- 
missions on Traifiing.cnmip Actifities. -Besides a, general directoiV 
there are State directors alreadj'in service in, a hi rge nuniher of 
.States; ' ' -4 ■ " • ' 

A All this . has obvious rclatioH, to every other entM-ptise that looks 
tfivard the stimiijn^ioiv of coiiimlinity tiiithic. -Such niusic has ln«n, 
proiuote^ more or less f.rtr a cfm.sidernhle fimc;, The : mcflibdh .iiscd^^ 

■ have v ar led mitch accord ing to circunista nces.’ -'in' soil le cases rirtih^^ ■ 
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liir^ conminnily rhnniM*> have hmi sel up, witli regjihu* 
and some ('Oncert>, ^ara^ionafly with soloi'-ts ami Ofche>tra. In 
other cas('.s neiirliborluxxl of a imirli luimhler variety lnn<' 

been ^he ^oal. Mnnieif);!) on lH'"ti’as and Inuictp, snpporU'd by pnbln 
dntliorit ios,*ar(v»;r)-uwinif inniv roimpon- -"lightly I'e^oinhlin^ in fnin 
tio^ the old *' I’ow^ M u-iri:ni- ' that oivco llom i>hed in tformanx. 
A nmuboKof (*lii('> inaintaiii iv^nlar M*rio- of fiw or^aw iia lial- 
h\ a i(‘"i<h'nt cily riir^niD't ronipn*lu*nsive plan jii&t now 

S(‘onis to be that of i’dijit. Mi« li., w liic li has appointed a city direetor 
of nnisic on a. liheial .saiar\. <‘.\pi‘el litiii djouie his whole ;ii- 
tention to dovedopin^^ roinuiuiiity in'iidr in (‘\ery }>o—ib*lo fonn. 

Here refereini* should In* made to the fact that inon* than om* of 

- . . . ^ t , , • 

the >tate urnversitie> is pi \ I'ni: >peeial attentiem to t his >nl)j<“< t- I he 
T'niversity of Illinois annouiiee^ dial one (»!' its main ohjt'ei> in cai 
ryinp on its larpi' and well-equipped depart ineiu of inu^ic is to 
<uie^oiiiape and uplift the plain* of coiuinunity mu-i». I'hm uui\ei 
sily has for years made a spetualty of hand mimic, aiul rls ha mb 
ci mi late more or l<*ss through the Slate for eilnrational ptirpose--. 
The Universit} of W meoiisin ha> loiip <*mpliasi/ed the holding of 
j^H-nl sinpinp a>senihlies- distantly n*lat(*d to the old-tashiomal '* nni ' 

* siral eon vent ions the training of t(*aehers eompelent to art 
Hs leaders in |x>purar nmsie. 'I'ln* omxirtnnity for lliis: sort (^f in- 
flnence is hepinniiip to be na opni/.(l^|^\ muuo inde|)t‘iulent iiiu-ie- 
ficlnxds, as well as by an inereasinp innnlau' of private teadier-. ^ 


riie, movement b still vei^ nmeh in it-; infancy. It lias no t r^- 
<litioM behind it and not y(*t tin orpipnzed moment nifi. Many wonUI- 
be supporters are in the dark how to proei'i'd. In sotno places 
tIu'iV is lark of "UitaMe h’aih*rs. K\ (*ry wlier<* there i-- a' iaek id 
varied miisie for sinpiiiii. A few >imill colleetioim of ‘‘familiar ** 
pi(‘ces have been put forth, wliicli are pood eiiouph as far as they 
po/*lnit do not po far. The ciri illation of intieh nmterial of 

])reseut interest is hampered hy copyi’ipht lestrictions. Our Anieri- 
<*an population really Inis no body of traditional suip.s. This is partly 
dm* to our rneinl and national complexity. And the eiwtom of 
sipping has not been peneral umonp ns.‘mu’ t^lmt of fr(*queiitly path 
nip for the hearing of inusie. what has arways been allh im d 

M' thoughtfuLinusicians is lieing (leinonstrutei^ more and inore^hai 
‘ lore is Intent in people generally a large laipaeity lioth for song ami 
for appreciation, provided that the prop(*r opportiniity cun he >ifp 
plied*.-, Tt is increasingly clear that difficulties will be ovcrcoiije aiul 
that tVue coiimnmity music will spread throughout the Uiiiou. 

.'riiis nioveinent has a vital relation to formal education in imisic. 
Tin* latter can never safely allow itself to become exclusively pro- 
ici?sidni\K Advanced musical cultnte cannot be snpjioj’ted except 
. a" b^sis J^mtjnr interest, apd Jt ,*^1 be uiibeal^s ih qufelity 
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m.u-ss it rofn-shps it>v|f l.v coMtao. «i.|. <1,.. ,mronscio,,s and .ven 
noiiK'lx -otirrt*> of all imivtM'sal fino art. 

Before. l,.avi„p tliP sMbiort. brief n.rntion shonld be made of one 
plai.se of fhe irnWry work that stamls sliphtlv apart fronrwhat lias 
loeii im.ntmne^ab.,vr. Tins is the development of singing in the 
Stiulonts Arm«v I naming ( •orp.. Here the me^ in view were mostlv 
from schools or nniveivitie.s. Musical work adapted to them was 
hardly organized and put in motion before the signing of the, arni’is- 
tne opened the way toMludr demobilization. But it is felt fy those 
V who have been ^perializing in this work thjit the response to it was 
so piomising that a wav s-lmnld be haind to continue it nationallv. 

hetlier a suitable method for diuiig^soean lie found, is not vet elrir 
Jh,t if such a inetlKKl is feasible, the result wmild he to con.iwt the 
well-knimn zest for siiigiiifr „moug stmlent.s with the larger move- 
ineiit for coiiimnnity ninsic. 

I)I8( i;ssiON8 .Amu T ST.\NnAK1)IZ.i.l !ON, 

_ Tin-ning imu'to matters diseoniieeted with «-.,r conditions, there 
IS prohal.ly no que.^tmn more diseuss«d among musical educatoi.s 
than that of standardizatioil. This ipiestii^i es])eeiallv eoneerns pri- 
• vatc tea.'hers and those working in th(^pnhlic schools, T? mav 
l.rogress to re.snlts that will profoundlv affect the entire .iveuit of 
ediiontion in inusic. ^ 

* ./I; vmidiasis was put b*. some upon the value 

of hxing a iniiiirmun standard of.qunlification hv requiring all musie 
teachers tp .seei.ire a State lieens*. or certificate. This aimed at dclnr- 
rmg ifnibrant and ineoiupeteiil teacher- from iir.ieticing.” 'as it is 
-vailed in ^iHedieine or law. Detailed efforts to secure the"enac*nient 
<> such rosfrictivo fttnhitc.s were ii^ade in more tlinii one Stnh* hnt 
without niileb result exce|it to demonstrate the extreme diftienltv of 
tlu> enterprise. This line of effort seeiiis latciv to he less proiuiiient 
ft IS to be hoped (hat it will not he pressed, at len.st in the form ^ 
tims far ach'ocnteil. There may come a time when some re.strietion • 
of music feaching by law may b<. Ixith practical and useful. That 
time, however, has not yet come, 

Mean><-liilptwo nr fliiye other lines of effort nnder the name of 
standardizat ion are being actively discussed or^dertaken In .r,.„ 
ernl. the.se divide into two classes: Those thShn to slan.hirdi^. 
teaching proficiency, though not by statute, and those that niniTo 
standardize methods of study and credits to students. Both of these 
- Bre more or less before the national and the several State music 
. teachers associa^s. and 'some of these bodies have worked out 
plans that arc Tti operation. Both are vpluntirry in nature rather . ' 
than ooepme,. and both therefph^ appeal pn tji gifibitwn osjfc" 


.R system of \vi»lo apf)li(*ation. flotation siihjoct is provin<r. 

profitahle ho( nus(» it iiKTeasej^he tivouphtfulru's- .aiul priM-ision of 
music teachers to tlu' aims and methods of tlu*ir wo!*k. 

In En<rlaiul iuhI (’anada the certification of iniisic tea* Ium*- 
long been carried otit with giyat tlion>iig)nH"s, t^speriallywith ivfn- 
ence to work in ifu- Aonril schools, hni »‘\iciidiiii: by |M>pular fa\n- 
more or Ic.ss to all t»-a.rhers. It acconjiilf^TuN^ieai ly the same r(*suh- 
as have here.lM*(*n sought ihr-ough lrg/-lati\e aciioti. Snmethiii- 
parallel to it is irradiiM I ly being (‘stahli>lied here. K-ialHishcd iini'i> 
schools, nmsic depart rm‘ni> in certain collrijes ;iiul iin i\ erviti(*s and 
many normal school- have ('ptij'sos f(n- teiidiers that lead to certili 
# cates wh(>s(* value i- rceogni/ed, ami af^plieaiiis foi- MJme po>itions 
are expected <»n re(jmr(*d to hold siiHi certilicates. hilForts have, iv 
eently been made hy m(>rc than oiu' of the State mii-ic tejo hers' 
ass!)cint ioiw to set up a sy-tian of t‘xami nation and o<‘rtiticat ion of 

their oNvn--a.s w a.s doiu* vears ago by >ln‘ Ainerii aii (’()lK ge of 

' r \ 

Musicians. . ^ 

This Iwie of efTort is now engaging the tlmiight of many -.enoim 
musicians, and it i.s leadinfr to the foriniilalltni of intere-liiig ami 
valuahle s<‘licmc.-' of knowledge and aceonipli-lmieiit to he demanded 
for teachers (ff singing, playing, and theory. It - rea<’tion upon ihos^* 

*' \v!m are discim.sing it is evidently si mm lating. and al-o n- elFcil as 
concerns tln»se iti whom it i> applied. Ihil whether it is to have 
large intlmmee tiepoiids upon two inealcnlable factors: 'riie. mimher 
who will U* moved to taki' ad \ ant age of it. and wludlier tlnn})ubjj<; 
will valne-iie)i cert ijj' ale.'' enough to deiiiaiul that teachers gtoif'rally 
ghaJl hold them. Anotlu*r practi< al question is a- to the peisisleiuv, 
patience, and wiselom w itii wliicdi the a.^-o« iaii(ins piirsiio tlu' matter 
from year to \^ar. I)(*peiuh‘iice upon unpniil ollieials w ho shift more 
or less piecari<uis. .'Viid at^ prt'seiit there is no Sta^ a8S(K*iation 
that include.- any dominant jiropoitluii of the music* teachers in its 
.foiTifory. I'hougli (his fa<*t del rac’ts somewhat from the. iuit1u»rity 
of such a.s,souiat ions. thc‘ luoral' influence of what they undertake 
. would he <M)n.sideral)h* if steadily ami strongly exerU*d. . 

Kather more practically hopcTuI are the constant debates about 
gtipidiited cour.<<‘s of study in various imwieul subjects, ’witii tin* 
marking of successive ^grades of attainment dosiredv From the 
.-mature of the puldic school system it follows that where music is, 
introduced in q)j\raHel with other -iihject'' the ohnrse of study in it 
mn.st be marked out witli much precision. Hence forinnlated cyursevs 
have long been e.stablishing t'heinseives in public school music.* 
Analogous conditions exist wherever music is introduced into the 
ofgcollege^ or iinivcrsities, tlmugh the munber jind variety 
considetxitj are nitich grjeatey» The difiSculty pi the 
^ jn e<luca<Lion ie pMlhUsly meue^ae^ioda, 






INSTRUCTION IH UU^IO. 

liiat foi niulat(Hl 


to hf B plowing c^nn i< tion ^liat foi niulat(Hl or srtandardizr^l 
iui tijods of iii(> onlri injpf topio> :m<J material oi^ of poda- 

uo^i^’al ]>r(*-t‘iitat ioa. or 1 k>(1i — afculil be ui*pod upon prirat-o music 
icarhers ^on»‘ialIy. if not to a de^r-ee demanded of them. Tju* <pJos- 
lion is iii pari 'wlirtlier |)ii\nt<' tt*nch<‘rs should l)o^ox(>ectwl to follow 
I In* M st(‘jii that somewhat nt*i‘i‘"snry in public schools and collopes. 
In part it is whether musi<* as a s+*hjei‘t^of tearhiiip* should be made 
to ('nnforiii in me^ori to various (ttliei' siibjeris. In either case, it is 
rlaiined. it^s met I kmN should he '^taiuhu'di/.ed. 

It can hardly be said that the discussions of the j)ast two years 
luive contrihnted vitally to the solution of the* ^■ery coinpli<‘at(*d 
pi'ohlem thus outlined except in one dinrtion. that will be separately 
lieatcd in the next "Vetion of lhi^slir^(*y. \ et they have Ihk'u fruit- 
fur ill clarifying ihou^rlit, (hi ilu- one hand, foolish notions of an 
uuniediate and ri^dd seheine that would re^juhile cvervthinp and 
e\ei’yhod\ lune been disc.mnitenanee.d. On tlie oth<U', many rational 
and sn;:jLmstive plan- of work have UmUi dnifteii. and these have 
doubtless ser\i*d to rorreet fhe slipslnxl or (H'cealrie nu'thotls. of some 
individual teacli^rs. 'rhci*e is eertainiy H ifrowin^ understftnding 
of tl^^' uatnrt^ aiul eleinents the problem. Hut there is no obvious 
consensus as to iinal details. , . ( 

It is natnrai tlmt tlie interest in this matter should have stimulated 
I he pi'omulpitJon of .series of textbooks or other manuals that claim 
to emlMidy » '* standard '* course ami method of studv. 'I'his idea has 
been oflen exemplified in the history of modern musical edpcatiou.as 
m otliei* ed neat ion. It always stuves to increase the store of literary 
contributions by wjiat certain w'orkers can use to ^rreat advaiilage, 
and represents the mature thought of one or more experieiic(jd 
anthoiN or editors. All such pulilications are tiuu*efore* to he wel- 
comed. But they are liable to bring in cominerciiil elements of 
doulitful value, e.specially when improperly |)punoto<l. It should be 
clear that author itati\e “standards” can not be ostnblislied by pu4^ 
listers nieiely as a busine^ss proposition. Andy in general^the j?ub- 
-idi/.Tn^of teachor.s,to use ‘^exclusive'’ systems is to lie dcprecatwl 
as demorali/diig. ' . * ‘ 

It is to be noted, finally, that through. all discussions 'about stHud- 
anlization there runs a line of persi.stent objection^ Tlie basis of 
tjiis is that music is not a thing nor even a pm ise mustmlar or logical • 
discipline, but a psychological experience?. It has^ita objtvtive or 
physical as|>ects, of coiuse, which can be somewhat precisely sfat^nl 
»Uid can be learned or ac<|uired like other technical matters. Bi^t . 
these, it is well jenown, ai’e external or acce^yy to the art.itflelt It 
is because of this that so much of ijpusical instruction has always been 
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of tlio- current -talk nl.(nri standardization seems to overlook or mini- 
nuze tins fundanientaj ije. iiliarity of all art odueation as eonipan.d 
se.anee edm ation. An.l. at all events, tl... ranjre within whirl, 
Mamhmitzatmn earv },opc to opj^ate- is small. It can do little n,o,v 
han fi.v M.me irmhinRH- minima of pnr|,..-e or attainment. Will, 
the rearhing „t the pos.-il,lr ma.\ima it .-an have little place, .since tlir 
. ujrher the level_ of advame tlie more inlimte and intricate become 
tlu' pHl])^; thill iKity lu* follnwrtly 

HOOL t kkihTS n)It Ol TviDK STl DY. 

Jn i„ihlic-s<l,ool music the most notable event in the past two veais 
IS the ,iitere-t in plane f.,r oraiitinp , redit for mn>ic etiidv with' oiit- 
sule teachers. I his idea is not new. but at imserit seems 'likelv to b« 

put in pra.tne in varioiis places and wavs as soon as war conditions 
iuv over. 

The elements of ,|,e , am for such evdit are readilv nnderMood. • 

1 IS penerally apreed that music st„dv. to he edneat ionall v eliecive 
Rhonld bepin diirinp -'si l,oo| age." ami this is true imt only f,,, tin’ 
few who nia.v elmo.se ninsie a- a life work, hiii for others. Investi-r.,. 
turn shovvs that M verv larpe i.er. entage of ,|,e Ivovs and wirls in The , 
. pnhlie sehools. espeeiallv in eitie.s. are lakinp. or mil. 1, dedre to take 
niiisic le.^sons while attending sel,ool.= If s„eh outside work is edn- 
n.tionally worth wlple. or cat, U- modilicl s„ „s to‘he .s„. pupils 
. .to pill, rrodit for it toward srhool advanrement rather tln,n"lH, 
it ns nnexlni. With tliese propo.sitions ns n bn^i- tlu' 
ptiictnid .p,e.st,on.s have l.een two: ,1) How shall the edniational 
vahie of .sn^tiidies W gnarantee.l ? (2) Will the school untliorities 

Rllovv eredit for sm h study thus guaranteed f The onus of defense 
lias Ivoon thrown hnek and forth between the parties in interest^ 

• .ome nmsiemns feeling tl.at the sdn ols , mist -show ennse whv the 
iiiiiovatton IS not adopie^r forthwith, and ,^,nie .siipfrintendont.s' feel- 
ing that c.fhor all „,„sie study is frivolous or the method of it is loo 
(ipse to bo de.se., vmg of me.lit. Ibit during the pa4 two years there 
,a.s b(^„ an in.'reasing. disposition to turn from vague prc.supposi- 
tious pro .m eon and .onsidor soherly in preei.srdv what ways outside ' 
study could bj^lmvetl school credit. This'Ls forced school author,- 
tK^and iiiusirTfeaehcrs to combine in drafting spc. itic plans. 

The most caTofiilly elaborated jilnn now ncce.ssiblc is «ne drawn 
up by a coniimssiort^of 1.5, appointed by the National Education V.s- 
^intion, most of whom are also active in the Music Teachers’ Na- 
tional Aijocintion, and which represents the best views of Imth 
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sides of (he question.^ ^ If makes provision for special registration of 
the students eligible for such courses, for periodic reports .from 
the outside teachers to the school autliorities, and for examinations 
-before credit is, allowed. Data nre not at hand'as to how far this 
plan, or sonic modification of it. has actually been put in force. But 
that the idea it embodies is now meeting with extensive interest is 
‘v;vident. especially in the East and tlie Middle West’ 

Incidentally this movement in school music is effecting some defi- 
nite result > in the way of standardization. The subjects tflat have 
been specially considered are the playing of the jiiano. the organ, the 
violin, or any orchestral instrument and singing. In each case it 
has been necessary to work out in detail a definite plan of study that 
shall be satisfactory at ouoe to outside teachers inul to school author- 
ities, and thi> plan has had to l)e adhere<l to firmly in order to meet 
.conditions. K\ery such etFort does something toward erecting prac- 
tical ‘‘standards'* by experiment rather than by theory. 

Another excellent result of ihi.s line of effort is that it brings to- 
gcilier the interests t>f private, music tcachef^^uid the teachers in 
the schools. Kach group may learn much from tlu‘ other, just as pro- 
fessional musicians generally, as a group, and the teachers of ad- 
vanced music in colleges and universities, as a group, may also learn 
from each other. There has l)eon too much division of the musiC- 
toaebing profe^^itm into separate cinnps, ejtch jealous or suspicious 
of the other. 

m'liKR roiN'rs ok pr(k;hkss in pi'uuc srnooii^. 


Main signs indicate that several fonu.s of class insUtictioiv in the 
public schools have made do.citled advance during the past two yeni'S., 
Conspicuous aiiu|^ tlie,se is^ work in music appreciation, in ad- 
vanced chorus singing, and in orchestral playing. The gain in the 
first two is simply in detail of method and in scope of influence. 
Both are, .well established in high schools and are being handled in 
many places in such a way as to render genuine artistic service. The 
institution of school orche,stras, not aa ifn outside feature of school 
life, but as in some way a part of school instruction, is more recent.. 
But this, too, is commending itself as peculiarly valuable. This 
hitter promises to develop in most of the larger cities. All of this 
mass instruction in the public schools has an evident, relation to the 
futuM advance yf conimunity music. The orchestral instruction also 
,mny prove,to have an interesting vocational aspect. 


»-ThU report, »o fur as rrUt^,to ttUi subject, was flnit prlntorf^^o the Proceedlan of 
the Mnstc Toacbert* National Aaaocla'tton. 1016, pp. 1 06^107. It la aiao givfQ. la tha 
Kroceedtpjpi' of the National Rduratlnn Aanoclattoii. * 

> I^dpa th^ of the 'KatlonAMtducatlon AmocUIIob 4nd:,the Muate Taa^^ 
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The past two years have not seen many notable ehanges in tlie a inis 
or methods of i)nvate instruction; Kegarding two points, however 
a brief remark may be made. 

There is a steady iiu iea^ in the Emphasis put bv intelligent teach, 
ers upon the careful traitiing of little eliihlren. .Manv teachers spe- 
ciahze'in work for them, and these have often developed method^ hi 
their. own that are effective in evoking permanent musical intoreM 
ami ability, Aiul all toarhois of thoughtfulness are reali/in^ tJjat 
true artistic life may hegin in the child’s mind* before it is readr for 
effort of a logical or snenlific or.lcr. It mav be that the comparative 
rarity, of cvnieiit mii-ical enthnsiasm or capaeitv in the gener d 
Amencan piililic is partly due to a failure liithert4, to ?i'-e due alien 
tion to tlio education of yomipor rliihlroii. 


all the nc\\;^spernlatioiK concerning niiNieal vonstraiction that Imfe 
a|>pearc(l in recent year.. It is evident that musical thought on tlu'.e * 
■matters is passing through a period of lecon.strnctioii. Procedures 
that were. once eondeimied as nnlawfirl or harharons are being freely 
' used, not onlV'by composers for effect, hi'it bv teachers for teclmieil 

'• d(M elopment. So far’as this Servos to br.(^J. np mere aeadomie ritri.l. 

itv and the notion that eomimsitioii is a matter of rule, it is whole- 
. some. . Rnf when it produces an oxng.ireraie.l jntere.st in chaotic nr- 
rnngoment or os;p(*nfric melody ;md himnony for more oddity, it ru:ty 
be nnhealfhy. The point of general interest is that leading teachers 
are showing a fine balance <4 judgment about the subject in its pres- 
ent stage. They at-e generally ready to consider and u.se all of the 
■ new theiiries that are being proposed, but they are also conservative, 

111 believing that these theories arc fenahle only so far as they can he 
connected orgaiiicnlly with the procedures of the past. It seems likelv 
that in the ne.xt’tleende therc’will be many t^tbooks prepared that 
will offer jndicions eombinaf ions of things old And new for the 

guidance of future teachers and scholars. ‘ " 



moiiy there is a marked temlency to desmi 
eoiisidercd regular and lo expeninumt w ith 
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